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SYLLABUS DE COURS / ACADEMIC SYLLABUS 
	
	

 

[TITRE]	
 
Intitulé du cours / Course title : Contemporary Visual Culture Seminar 
Discipline 
Academic field Visual Culture 
Enseignant 
Teacher  Magali Avezou 
Contact  
E-mail address magali@archipelagoprojects.com 
Niveau de formation 
Academic level BA/ MA 
Volume horaire 
Hours 20 
Langue 
Language English 

	

	

Description du cours / Course outline	

	

This	 seminar	 proposes	 to	 look	 at	 the	 current	 state	 of	 images	 and	 how	 artists	 and	 thinkers	

reflect	on	contemporary	visual	culture.	The	sessions	will	explore	the	ontology	of	the	image,	the	

diversity	and	multiplicity	of	its	presence	in	current	communication	and	will	consider	its	impact	

on	the	social	and	political	landscape.		

	

Unfolding	in	three	parts,	the	seminar	will	look	at	the	image	as	producer	of	reality;	the	relation	

between	 representation,	 power	 and	 identity;	 and,	 eventually,	 the	 circulation	 of	 images	 and	

what	that	induces.			

	

This	seminar	is	conceived	as	an	open	course	in	which	the	teacher	will	propose	theoretical	clues	

for	reflections	to	be	debated	at	the	end	of	each	session	

 

Objectifs pédagogiques du cours / Course objectives	
 
The	course	aims	at	transmitting	theoretical	references	and	analytical	tools	for	students	to	

approach	image	culture,	representation	and	operational	images	in	a	critical	manner.	They	will	be	

introduced	to	the	work	of	major	thinkers	of	the	visual	field	such	as	Vilém	Flusser,	Walter	Benjamin,	

Susan	Sontag,	Marta	Rosler,	Jean	Baudrillard,	Georges	Didi-Huberman,	Hans	Belting;	as	well	as	

contemporary	artists	reflecting	visually	on	the	present	role	of	images:	Harun	Farocki,	Pierre	
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Huygues,	Camille	Henrot,	Hito	Steyerl…	

	

During	the	sessions,	students	will	be	presented	with	analysis	of	visual	system	of	knowledge,	the	

relation	between	image	and	capitalism,	visual	narration	and	social	media,	post-colonialism	and	

photography,	gender	representations,	issues	of	surveillance	and	artificial	intelligence,	fluidity	of	

the	image	and	the	image	as	a	political	tool.		

 

Compétences acquises / Learning outcomes	
 
Students will develop their understanding of visual culture, achieving important references to reflect 
on the contemporaneity, the society of media, and the economy of images. 
They will develop their ability to critically analyse an image and a visual discourse in relation to its 
source, its target, the aesthetic used. 
They will learn a vocabulary in order to build a reflection on visual language.   
They will be introduced to artistic approaches, its research components and power of reflexivity.   
 
 
 

Plan de cours par séance / Course content for each session	

		1	–	Introduction:	What	is	an	Image?		

	

I	-	The	image	as	producer	of	reality			

				2	-	Image,	images,	knowledge	systems	and	the	Internet		

				How	do	thinkers	and	artists	reflect	on	the	digital	image?		(Hans	Belting,	Camille	Henrot)	

				3	-	Image	and	capitalism:	the	look	

				What	relationship	does	the	consumer	society	entertain	with	the	image?	(Ben	Burbridge,	Christopher	

Williams)	

				4	-	Fiction,	self-narration	and	social	networks	

			In	what	way	does	the	image	contribute	to	a	cultural	and	personal	narrative	in	networks?	(Amalia	

Ulman)	

	

II	-	Image	and	Power:	dominant	and	dominated	in	photography		

			5	-	The	image	of	the	other:	post-colonialism	and	photography		

					“Blackness”	and	“Whiteness”	in	photography	(C.Blight)		

			6	-	Fluidity		

			Representation	and	genders:	women,	masculinities	and	queerness.		(Lee	Mac	Kinnon).		

			7	-	Operational	images	

			Surveillance	and	artificial	intelligence	(Harun	Farocki,	Trevor	Paglen)	

	

III	–	The	Networked	image		
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		8	–	Image	circulation	(Daniel	Rubinstein)			

		9	-	The	resisting	image	and	the	politics	of	images		(Hito	Steyerl)	
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Mini CV de l’enseignant / Mini CV of the teacher	
 

Magali	Avezou	is	an	independent	curator	and	educator	specialising	in	visual	culture.	In	2015,	she	
founded	a	r	c	h	i	p	e	l	a	g	o,	a	curatorial	studio	developing	projects	at	the	intersection	between	
photography	and	other	medium	such	as	installation,	video	and	web.	She	is	particularly	
interested	in	the	present	status	of	images	in	the	digital	era.		

Magali	is	graduated	in	Cultural	Management	from	Paris	X	University,	Photography	from	Central	
Saint	Martins	(PgCert)	and	London	College	of	Communication	(MA).	She	is	an	Associate	
Lecturer	at	Istituto	Europeo	di	Design	(Italy)	and	London	College	of	Communication	(UK),	and	
has	given	lectures	and	workshops	at	Royal	College	of	Arts	(UK),	Southampton	University	(UK),	
Escola	Massana	(Spain)	and	Instituto	Marangoni	(It)	among	others.	

www.archipelagoprojects.com	

 
 


